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ldeas, violence, and

political power

A review of the film V for \endetta
Remempremember the fifth viniNogr

The

gunpdertreason and plot,

| knv of neeasonhwthe gunpder &ason

Starring:

Natalie Portman (Eey)

Hugo Weaving (V)

Stephen Rea (Inspecor Finch)
Stephen Ry (Deitrich)

John Hut (Adam Sutler)
Tim Pigat-Smith (Creedy)
Rupert Graves (Dominic)
Roger Allam (Lwis Piothero)
Ben Miles (Dascomb)

Sinéad Cusack (Delia Surridge)

Natasha Wightman (erie)
Clive Ashborn (Guy d&vkes)

Director:
James MceE&igue

Writers:
Andy Véchowski & Lary Wachowski
(screerplay); David Lloyd (graphic neel art)

Producers:
Ben Waisbren, Andy \Wchowski, Lary
Wachowski, Joel Siler, Grant Hill

Original Music:
Dario Marianelli

Cinematographer:
Adrian Biddle

Runtime:
132 min

Release:
USA; 2006

Rated R

Should evbeoot.

On the Fifth ofNovember 1605,
Guy Fawkes the Caholic vigilantediled
in his atempt to bow up the British
King and Rdiament.On the Fifth of
November 2010,the man knwn onl as
"V" and masqueding as Guyawkes
begins his garlong campaign tover-
throw the totalitarianayemment of
Britain.To the thundesus stains of
Tchailovsky's "1812 Oegrture" V corn
ducts the protednic destuction of The
Old Bailg, the first movement ofhis
orchestated cusade to libete the Ives
and minds ofa society thahas gien
awy its freedom.

V for Vendettis a cedion of the
Wadowski bothers (who brought us the
Matrix trilogy) loosef based on the 1989
graphic novel by Alan Mooe which
skewered the British gvemment and
policies led ¥ Magaret Thacher.
(Moore, howeer, has had his name
removed from the cedits ofthe film.)
The film,deftly directed ly hames
McTeigue resets the stgrin a futuristic
Engand wled ty Chancellor Sutlerofin
Hurt) who ruthlesst presewes oder by
any meansWhenV, branded as a teor-
ist by the @vemment,eludes gature,
Sutler snds his justificon for his avn
brand of terrorism:"l want this county
to realiz thda we stand on the edgf
oblivion. | want everyone to emember
why they need us!"

The faceles¥ (Hugo Weaving)
offers his evn vindicéion for his avn
version of vigilante engeancea \erdict
"held as aative not in @in":"People
should not be a#&id of their govem-
ments Governments should be afid of
their people' V enlists Eey (Naalie
Portman),whose &mily has been victin
ized by Sutler's viciouggime in his sys
temdic plan to @erthrow the g@vem-
ment and to "hold accouria" those
who by dehumanizing hintransbrmed

(for strong violence and some language) him into a supehuman idea ("ldeasear
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doer he recutesstranding him with his Ilgved hands).

V for Vendetmicongraghic visuals aras bold (and ob
ous) as its political madrzing Sutler peaties fom his looming
Big Biotherlike video pulpitandV semonizs vhile he plots
and e&ecutes the maleétos he has tried in the balances and
found vanting Unlike V, the film weas no masks as it ales
before us an uninching and impudent commemnjarn iecent
histoty, the curent world scengand political leadsmip From
one ofV's homilies:"Violence can be useadrfgood.... A
building is a symboas is the act adlestoying it.Symbols ar
given paver by peopleA symbol,in and ofitselfis poveress
but with enough people behindhdlpwing up a hilding can
chang the wrld." Symbols &ras vital to the style die film
as thg ae to its mesgge,and the disturbing connection
between the film's symbols pbwer and still-incompghensike
horror of 9-11 is unmistakée.

At the center othe film,between Sutler and ead playing
God, Evey stuggles to find hegelf and discweer if there is an
idea or a wth, larger than heself to which she can commit
herself Whom should she tist;wha should shedar?/
belieres th& "there ae no coincidencesnly the illusion of
coincidencé He means thaeath peson nust act willfuif and

not play the victimOn tha basis he holds Sutler and all those

who brutalizd him esponsite for their actions--thecannot
excuse their actions/l@ppealing to theirapd intentions or the
crisis ofhistory. He holds God similar accountiale for the vay
things ae:"l, like God,do not plg with dice and do not bele
in coincidencé

The film is a thrillingswash-ludkling, senstional political
rant gainst an Orwllian caridare of all thd's evil in the
world--of the kureaucacies ofstae, religion,and coporate
greed;of the fascist buse ofpower thd subjugtes at and sg-
uality But the iony is thait is no mee idea thtaoverthrows
totalitarianism and opgssion--it is the actions btimans Wwo
use paver for their avn ends thaaccomplish these things

"Is V a terorist leader or adedom fighter? Or mely a
poor, wronged soulput for vengeance?" &son Korsner UK
Sceen).The bothers Wadowski do not anger thd question
for us But &out this thg ae unambiguousve nust not be
passie or uninbrmed dout the &il and injustice thas a per
vasve presence in theosd. Their hope is in the per of
truth and ideasnd it is this hope théaundies the film with
Evey's naration: "lI've witnessed ft hand the peer of ideas;
I've seen people kill in the nametloédm,and die defnding
them...but you cannot kiss an idemnnot touh it, or hold
it.... Ideas do not leed;they do not €el painthey do not
love....And it is not an idea thamiss;it is a man..A man
that made meeamember the Fifth oNovember A man thal
will never forget.”

The faceless and immamal elentlessness &f in the end,
cannot mask theesality thait is human to actp believe,to
hope and to fightV is a manhe is a humarand he lges
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Quesions br refection and discussion:

1. What was your first impression of the fim? Why do yu
think you responded as gu did?

2. In few films is the lead characer faceless as V is here.
How did this effect your experience as a ilm viewer?

3. In what ways were the techniques of film-making (casting,
direction, lighting, script, music, s&s, action, cinemabgra
phy, editing, d@c.) used b get the film's message(s) aasss, or
to make the message plausible or copelling? In what vays
were they ineffective or misused?

4. Would you have picked up on the inplicit political mes
sage(s) ofV for Vendetta without reading Foehlich's review?

5. Was V a errorist or a freedom fghter? Why? T what
extent can you appreciat the perspective of someone who
believes differently? Is it possible @ find common gound
between the two perspectives so that true cowersation and
understanding can undld?

6. Froehlich stakes that though the flm makers leave much in
the air, "about this they are unambiguous: w must na be
passive or uninformed about the il and injustice that is a
pervasive presence in the wrld." Do pu agree? © what
extent do you tend to be passiwe or uninformed? Wly? What
plans should yu make?

7. One accusation that can be lmught against the Chuch is
that in the past she has sided with pwerful oppressos
rather than with the paverless oppressed. (Onexample is
the scandalous suppor of slavery provided by theologians
and pastors prior to the American Civil At.) To what extent
can that accusation be legitimatly made bday?

8. With whom do wpu identify inV for Vendetta? With whom
are we meant to identify? Hav do you know?

9. Identify the \arious maniestations of oppression under
which people sufer today. To which do pu tend to be sensi
tive and concerned? With which areoy involved?

10. What narraties in the Scriptures inolve personal, politi
cal, judicial, or economic oppression? Whaesxts address
power and its rightful/wrongful use? What is God's concern in
such issues? Wi is it that most esangelicals who claim @

hold a high viev of Scripture rarely raise these concerns in
their political involvement?

Quedions written by Denis Haadk.
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